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Focal Point In this issue
Greetings! Tribute to WatercoIOUfpaAgretiSS Au
One of New Zeal and6s |l egenda gl)r(h\k{tggﬁf?\grnl$ aa%drl Wa{%eeggcecmour
me mber of Wat er c olAouusrt eMe whldZaerds anuai, Ra~u t ¢
recentl y. I'n this issue we h .(?lér ﬁ'ivq?h@ Cnsgcomga:]g’ee:shif' aR@nﬁ) tw(f>0
close painting friends and i ma bls€ o9t hl P

hatdos beén mp&smlsng’/workshops,
Our exhdNeivt i Dmal and | nwaWa tae r cro@hoautrdds aMoematdi?l y Pai nting Group, C
success with record sales. Wel are delChghseédasanBamptryoud of

this achievement

As we watched

paintings over | 7 % The Prow,
of us discussec : g ; Cloudy Peak
What sells a pejp e W '_ 2 § by Austen Dez:
Why do peopl e ¢k ’
The purchaser, :
not of ten ‘sow Austen
needing t o own phptogra.phe.d
this paintin
_thrlllsthem. t he river |
i s based on € _ : wher e he h a
Predictably, sce¢pd A il . i been standi i
to family memb N - x The pebbles
even student s be seen at
Often the sell]i ragged bott
depicted Il ocati right hand co
visitor Io_ved He had t he
anot her enj oyet painting moun
and both went but not mat
paintings I nst 3 ™ with the racg
Oﬂe Idady kbOng : — - — edge retained
t heme wor 0 ') e i comen e i =
roomoé Shape B il T A S
factor in one purchase: a
couple from an apartment opp . bition wvenue
found exactly the modern workKk DateSfortheDlary(fﬁbetfai IhSJrOrzomagad 7
wal | space. Col our can sell I i olour i n
painting of a nikau sold it. SE“vnen4 t%e%q"ttl'tpla\épgad :iltatt 'kPrl?lE‘)
a painting of a bird feeding|SHdr 1 |stetha{,|E 1WIed
OMama Mia, here we go again!osuncl W:%ei IVFaCEPFanBh@FeS% 'y B
mood in a painting has great a2p0ple2a|. Analyse the works on
page 2 and you may have a recipenfd9 Wgaionc eNlsel| and Par k, Lambt ol

In October 2012 wSpra@l;hexrentulrtmilﬁlrg agsﬁl\fmrﬂ(S'hOp _ChineseSBausKkhpai

opposed to the cash & carry o F?us%byFFW? rh§q<|mg1bra La)lor
wi || be aiming for a stunninc s pb'o]f 3:61@ {I é'E%Eh?
watercol our s. So, practise, g\’?t#)émtn $t'nagn \?8?5 a
your-aardt enj oy wstemkebrush ar‘pC|ht aMrG ng emat a
. ) 1001 MaWohkstoph Ted Sherwen
Happy painting, Sun 25 Wgatrnc hMRG nti ng at Top of C.
Sue Wild, President
The Watercolour New Zealand Christmas Party
Sunday 11 Decémbmr Meet at Scorching Bay in Wellington forjJa m
Wel |l ington Art Club for a shared lunch and Christmas cheerf. B
We wi sh all ourHanpepnyb eQhsraiasdtvnearisme t o paint the summer fun.
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Our Exhibition Reviewed
Mdv Yd k mc hm V-~

New Zeal and Festival ca

g
Real
held during the Rugby Worl d

Qur exhibition was a success!
Statistics

We received 317 paintings from \
Thi s is a record for Waterco

submi ssions, mor e entries and
previous exhibition. For your interest, the average sale pri
was $487, the highest sale pric@Gui®B2idGelddand ttihset 4 owest $150.
We sold 31 framed and 24 mattedowor kosf. t hAeemoln@9 tdhret iwptrk swho s
sold were 20 | andscapes, 17 citgfibleap&eadmthdd ineawataeprecso!| oduroof e
birds and a few of plants. their entries. Congratul ati on
As you know, we expected to selGrhg, vAhditenaehrPaeelfkha ahe Ragk
Worl d Cup. As with other art selebterareasbampresl efandegrl Wer ke
sol d few -tjousttobr ipsatisnti ngs went (e B0 . § 2
exciting to see membersd work of
Thanks
We applaud everyone who support
members who contributed paintin
came to watch over the exhibitio
Nancy Tichborne, who enthused vi
of the show, to our buyers, to
who gave us funding, to the staf |
wh o me t every request, to our
members each of whom p-ulol eadl lont h
folk, a loud round of applause!
Exhibition tales Stadi-@Gmoudy butbyl Riaanmeg Tayl o
cheer ful customer, : =3 '3
ght a painting by
e back to her home
e Henge in Engl a
essional artist aas
ure in her area.

l'y Mixtureso a b
rous and funky ar

Meryl Pik®me morning an early

outside Wel | i ngton
colour ful painting of Wel l i ngto had
viewed the exhibition the previo . nt ed
and | eft very happy. A coupl e = oa S v emen
arrived and searched several times thrVaNPIETehWaBH]€€8d CwdY% ks .
They asked about a colourful paipg—7 TrertemiiiEsss aTaaammmrnyY had
seen the previous day. Wh e n
confirmed the identity of the pu
sheepi sh. He explained that the

the show é642nd Stree

evening. fi Wh
"show wseo me h o
separated fr
somehenmwded up at the
I was going to buy he
claw back some browni
1 611 have to think of
| f youdr e not f ami
Mer mai d, you coul d . . :

Mer maid website but youodWamaks Ewgnidmgky Pearson
be over 18 to i - 2

e
'-X‘%‘Q /just the website
L 4

-

Not interested i

€. 1 dm a hearin 1% 408

but is that the ot efd ¢ Twar Sl
tuning up i n MNEWEEALAND FESTIVAL & !
Audi tori um? AhuriribwaAdreiyenne Pavel ka
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Brush Strokes wisdom on watercolours

gtrgdr e m stq k ng rxmsgdshb >

Two artists offer t$eeqandiyyvtihe weserv I'theam_@b'elllﬂt
it can hold the better. This goe.
backwards and forwards too of te

George Thompson distracting. For me a long reser

Editor, Sue Wild ' - a short, fat one.

about my prefe s " Size and s hapemaotme

experiences with ¢ ; artists have a variet

opposed to natura 4 possibly more than t h

i mmedi at e respce Letés face it we al l

overwhel mingly in , favourites. Mi ne i s

brushes but upon one. Ma d e in t he USA

that | actually Si mmons and of -udkdnow

Kolinsky sable bt Yy guess a mi xture of

mor e i mportant ar y synthetic. Thi s has |

and used any man or more years and onl

apply washes and the fine point worn o

Most Iy natur al t = » ; 8 Unfortunately it is n

squirrel/camel arg : 2 2 in New Zealand, so |0

rag ete. ete. | A&G2NRO foRl DS 2NESe KREWGAd g1 that 1 don

It is easy to contend that tThe most expensive sable ones!

expensi ve equi pm- - - — long enough and | w

superior. Howeve | ] ' theirtelromgdurability.

ar e continually t el as to whi ch of
performance of sy purchases I wi || re.
the degree it is tant basis.

any difference in heti c, sable or

Natur al hair has | it doesnodt matter

scal es t hat repu hey ful fil t he cr

water, yet new sy e.

someti mes a miXxt The painting featurec

and natural fibr entirely with one br

good at retaining iround size 14 Robert
water.
) Eroding Foothillbkby Bamt¢theThcWHWbepsne

Cost is an overriding consideration

for mo st of us . The price difference between brushes made

from the diminishing resource tail

a Kolinsky sable ani mal and a an

be hundreds of dollars. The French Art Shop

Despite cost constraints t he /%md/mad(e /{/ﬂflqw&ﬂ‘, 46%”"45 wi ||

enhance the experience of wat ittt

point in attempting to creat ﬁmanél-?i ap
material s. Keep cheap papers

practicing. Li ke anything of & : e tl

task easier and more rewardin ~{ ur

paintings more justifiable. | a fe

quality natural hair brushes i el f

experience of using the best. new

di mensi on. And it may not nec ed

greater benefits of an expensi om t

added confidence you wil/| gai

Look for specials and speci al o ttf

best and create better painti

Nancy Tichborne

When considering a new brush, that

there are very good and -verys

al ways t he i deal fibre. -Aatl

ulti maaél e. Li kewi se it shoul

brushes can b either bril i n o

ot her factors is probably mo re

personal l' i kes and dislikes di

. 70 Ghuznee St, Wellington

First of al | (for me anyway) ackoé

tsﬂg;” Slvoggt t :;: ieggw'bgg k‘!'va%_f;,l :n wellington@thefrenchartshop.co.nz fibr

brush has a good point or not. telephone : 04 384 9494
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West Coast Art Book Review

Life of an Artist on the Coast hCapturing Mountains
Me mber Fiona Carruthers arrivI41QOLais£iestail?ndse'ta‘r'tng Ouﬁ) AU s
our recent exhibition. She ¢ e all t,h waég f r{1 Hokltik !
She describes the art scene in %h%elk® 'ﬁbny omm t member,

The West Coast of Bhwe tBeutthi mes| HeE
has a wunique histoAystammd Deaedpmus ak ng
lnot to mention itst@ot®Pe0OEs hiesmt 5
As | write, it is (Wowntgaiess.edAfiteg .
At times, particul a¢Galyl eame,sprhiengen
can be overwhel mindganbet buty giSed®

our lush native fomh@dugahndenbunap,

waterways. We |ikesed!l stayrehertehant

you candt have a raShulfptriersea Was ha@ B

rain. Views of the tSoeurtenfeorrne A@ @ @i @  CAPTURING MOUNTAINS a
to Mt CookchaanmdgienwgeG@&kiee€s as a ple AR by cape

of fer infinite opparfue@ities for a

Fiona Carrwahersolour artist.the THEHR ¢ Snthlitns "early a hundr
better than to find,@amapjiet ¢ 5P OitesaNdyorks, throu

aunch in to a painting. Vi stsas oth™d Wod N S R €S a&'l & esvoqrdyvy}ertq
so almost all of my work refl gcpcs utdhlns sa{lgng}pé;sngjoenrévunonAnﬁatné
The West Coast Society of ArtyepunfAslPRE Lef20BYUnk Art Gallery
in Greymout h. As the IargestAsgadlpbw "Au&h@nd'w%"sr'ecxprosetd ht 0
l ocal and national exhibitiopsg Aaldn aeretp|sst§rtw'h§)t3wefﬂ g ouChw
throughout the region. I havyg t Rade @ wdjln]-ptelrngofst%)FfélsbltAIfQIé§ ;
there. a joke was highlygprdesedbbygtanhe
Every March a significant JeAretnodhearpip eanfst nedadr n®r & ynnhewdtrhii ty and v
in the Park at Shantytown. TRELPI §VEMt HiSs acahewrasepehfhysWedd ¢
Coast art. Dozens of artists whitshlca)y Otuh-esl rflwrosrtk Qﬁgrtq.”\ﬂg(ekaebn
and thousands of peopl e V'S'trer‘?ﬁgidnepdjrhq sasprlmary'ﬁwoal uhy. e at
celebration of what the region as

) ) ) ) Speakl of what motivated him tc
| l'ive in Hokitika, a town ofﬁ,\ﬁySOfO, pset°p||§ea ,,pcg the FpPwd al ¢
the West Coast, it now supporfgwthggdairveldrrch@syYaWbetr endWSte
l ocal s wor k. Hokiti ka is theanldar|g IséoIJéDd"’nfc?r” é,l;n f@@ﬁinitd)ueth
glaciers, so tourism is importyhtygr Fhe athqwnyasi tSniahtkitnhge o0 hitah
the Hokitika river, wunder theyi spldgmied Nt &/ R&kpr Wssh MoungsiCopky
visually right at the end of tnhoeunnﬂaa'ﬁhsroﬁélrﬂmé@lé W)Vl.a%Qj, aHnOyktiI
is bordered by the sea, t he rlfveeeqlehngds ofye bae||phsg t hletr el. S AMagr d atyo
ifwhere are my brushes! since. |l 6ve used the techniques
Twenftiyve years ago a number offheam,t jbstatn sl Oevset adhd nes herd, trheeal |y,
Hokiti kaogemnéti Ce Gallery. I ntﬁdd’lgohjt 0Ointo the business

five years ago and malnlfy2>éﬁll|ﬂn7\mat%|@alfrifalawgo&:htgfperﬁaen,, oRatnh aleitey B
GKS 20GKSNJ YSYOSNE L adldl tiKeSal 3+ fwli SNE ofig@s i Rilge & ela c tYiZoynisK &
has a high standard of work. pir ohmd wee nb e ecthe tprad mttdrm g i 6 o0 rJ u2stt iyne alP
and have been to many tutors,t eloenwei saddmfvasre od vaoyo ka sa tF r Rienvid eeiwni tnig
and Australia. Al though | do mmaiomt rier rotstpeerc tme/cei a,n 11 99%4me alatc
to my first |l ove, watercolour wasMyfidauskaweeé!l painht st ecnhnoiiclisanandc
spend our spare time paintingantgebheyds ot ¢gdorbsl uer sikn esuran
studi os. induce real shocks of recognitior
ch a tame artist, yet he spl
orters Austen Deans, 79, i s
|l atans. To detractors he is
he uneven evidence of his ¢
rves the praise and the bri
essionalism are not enough t
s, in thememderi® a clich®

ugal I Ar t Gallery cal l e De
and realist painter of the |
mastery of the watercol our me
he end, Austen Deanso6 wor k d
he fulfilled his ai m: to e
andds natural environment fo
ntially democratic: we donbd
to |l ook at Austen Deansédé pa
anybody to enjoy.

h
he other hand, John Col ey, a

d

h

: Capturing Mesumt avors hy tribute to
Coast RoabyR&c¢bma Carrutheffdsten Deans who died recently at
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Tribute to Austen Deans
Austen Deanss20@QBRE 1915

Austen Deans, one of New Zeal aqrdldise rgrten
away in Christchurch on 18 WOol 0ke®imbe
Watercolour New Zealand askedcdpmourSaut
share their special memories opfaiAutsitnegn .i

up the Ran
Wool lodombel Forest wrlte?.n 2008 A

year s ol d when | firsthenefgudgts ‘
g tall, painting in th s n n
e Face of Mt Cook, gliiptlean@]\%g@?g 9
rine sky above . .... h eVerhd d e" 9BEM ¢  a
f
a
n

(o9}
—® T m o
>

o Q- o —

riend and mentor to ma¥eyw!d oMb sw
ys attentive and engabMREOWPLH q
ack of Dbringing out th .

a plein air painter he mad
n the sun shone he would be
n
e

S> Scwc Qv

S o0

a great inspiration to t
colour was his preferred
aint in the summer when wj|
his |iking. Some of his
terns in the | arger washes
ks.

ten showed great endurance
"wester or the bl ast of a
initely attentive to the | o
'idh stand up Yol lwaggeorf' e x(
en't going quite as well as

_"OEU

o —To O
= = —~ —

T T Q

"Z>» £70°
ocCc oY

c -
S5 5
=~ ==

woul d i ke not hing better
gitata Valley or S ome

I =
® @D o

ut of date f
all sustenance fco%r(?]his' l ong and fitful 1ife.

| miss him as the best of pair
deep intrigue and apprec
has Il eft wus such a rich
s of Egypt to his belovg
hanks for all you shared

Adrienne PaAveEeytktael t on began
simple words AAusten Deans was

consider myself to be so fo
his advice, his encour ageme
perience with technique and
l'ightful man . His artistic
rsonality, integrity and ded

i
S
intingigm dadwentry with Austen and sharing his affinity
t h and |l ove of hi s bel ovedonmohuinst ap&assiwiags Wat Beavesly, New
spireaxpemiadnce. Just wat chi ngr elpitmy cfaprt urAei st e @9t Ofnunaer al on
aded bush clad mountainside pwusinnt@rl ueFsasand nredw junmbteHe col ou
e sparkle of light on a riveamalekibklfullycledawdngpmwhgseomatpler
just awesome.
S watercol ours wer e never over wor ked and altho
t Iy included al |l t he detail, hi's painti had t he
m , freshness and spontaneity achieved by painting on
t nted in all weat hers and a friend tells the story
r g Austen's weasel during a Canterbury Nor' wester
gedly finished his painting. Lupins, which fl ower
high country, were the only thing Austen hated and
paint.

h he
c s
I

- c

- Q35 > TO T
-0
- C

@ —~+ D
o
Q3 -

remember his twinkling eyes when offered a
s and his wonder ful organic porridge. He has
e unforgettable memories of a much | oved and
rtist and gentl eman. 0 i A a A ~ .
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